Theater

dsnington ost
WEDNESDAY. FEBRUARY 14. ~Q01

Creepy'ClockWork,'
In Gear at Studio
ByWILLIAM TRIPLETr
Special to The Washington Post

tudio Theatr ~'sSecondstage
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"A Clockwork Orange."
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A Clockworkcminge, by AnthonyBU~+
gess, based on. his noveL'Directed by
Mike ChamiJerlin. Costumes by J(jJth.
teen Geldard and Le Venne Lin4sapi
. Through March
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